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University of Mexico, on November 21, 1940, under the composer's di-
rection. Ayala has furthermore arranged authentic Mayan themes in two
suites for small orchestra, Los Pescadores Seris (Fishermen of the Seris
Tribe), and Los Danzantes Yaquis (Yaqui Dancers), performed at a
concert of Ayala's music given in Merida, Yucatan, on July 31, 1942. In
non-Mexican forms, Ayala has written a piano piece entitled Radiogram,
which imitates the radio code signals3 El Grillo (Cricket) for soprano
and a chamber group 5 Vidrios Rotos (Broken Windows) for oboe, clar-
inet, bassoon, and piano 5 Suite Infantil, in five movements, for soprano
and chamber orchestra $ Cinco Piezas Infancies for string quartet 3 and
songs. In 1934, Ayala, together with Pablo Moncayo, Salvador Contreras,
and Bias Galindo, formed the Grupo de los Cuatro (Group of the Four).
The orchestral scores of Tribuy Paisaje, and Panoramas de Mexico are
in the Fleisher Collection in Philadelphia.

Geronimo BAQUEIRO FOSTER, musicographer and composer, studied
music in Merida, Yucatan, and played flute and oboe in military bands.
Subsequently he took a course in composition with Julian Carrillo at the
Conservatorio National in Mexico City. For a number of years, Baqueira
Foster wrote on music for newspapers. In 1942, at the age of forty-four,
he founded an important music magazine, Remsta Musical Mexicana.
Baqueira Foster is chiefly interested in folklore, and his own compositions
are stylizations or arrangements of Mexican dances and songs. His or-
chestral suite, Hua-pangos, arranged from Mexican dances of the last
three centuries, was included in the program of Mexican music conducted
by Chavez at the Museum of Modern Art in New York City, in May,
1940, and was recorded in Columbia's album of Mexican music. The score
of Hua-pango No. 3 is in the Fleisher Collection in Philadelphia.

Miguel BERNAL JIMENEZ, born in Morelia, sang as a child in the choir
at the Cathedral of Morelia. In 1928 he was sent to Rome to study at the
Pontifical Institute of Sacred Music, where he received the master's degree
in organ and church music. He returned to Mexico in 1933, when he was
twenty-three years old, and was appointed director of the School of
Sacred Music of Morelia. He married a descendant of the Mexican Em-
peror Iturbide. In his music, Bernal Jimenez uses liturgical chants as
religious folklore. His most ambitious work of this nature is the sym-
phonic drama in five acts, Tata Vasco, which is the people's name for the
first bishop of Michoacan, who was famous in Mexican history for his
charity work among the Indians, The thematic material of T$t$